Bourdieu has little to say about translation, but did write a fundamental essay about publishing, 'A conservative revolution in publishing ' (1999) , which is particularly relevant for translation scholars. This analysis helps us understand, as Gisèle Sapiro writes, 'not only the flows of translation from one language to another but also the kind of works translated (genres or categories, commercial versus upmarket) according to the economic, political and cultural power relations between countries or linguistic communities'. 3 Sapiro is the most prominent exponent of the sociology of literary translation, having written and edited several publications that extend Bourdieu's framework to Translation Studies. In one essay she summarizes the different sociological analyses that the scholar of Translation Studies must carry out:
To understand the act of translating, one should in a first stage analyse it as embedded within the power relations among national states and their languages. These power relations are of three types -political, economic and cultural -the latter split into two aspects: the power relations between linguistic communities as assessed by the number of primary and secondary speakers ... and the symbolic capital accumulated by different countries within the relevant field of cultural production. 4 This is the reason I will speak about the 'world system' of translations and the 'world system' of languages.
While operating within the framework developed by Bourdieu and Sapiro, I also draw on an approach to world literature developed by Franco Moretti, which he calls 'distant reading'. Moretti calls himself a 'formalist without close reading': as a sociologist of literary forms, he studies 'the great unread' (p. 45), 5 the '99.5%' of published books that have fallen into oblivion, with the help of quantitative methods and interpretative schema drawn from evolutionary theory, geography, and so on. I follow Moretti in his use of statistical approaches to world literature within the framework of world-systems theory. Instead of examining individual translations using the methods of close reading, I shall be investigating national and international translation trends using statistics. I will show which European poets translated the most and from which languages, as well as significant differences in translation trends between different languages. This will go some way to answering questions such as: What does it mean that waves of translations occur between specific source and target languages? When do these take place? What is the literary, historical, political, and editorial context for them? How do these contexts change over time?
In the world system, translations are unevenly distributed, in terms of source languages and target languages as well as genre. Sapiro comments that this is not a 'mechanical reflection' of the book production of various countries, but naturally 'also depends on cultural and political factors'. 6 The relative weights of national literatures depend on their symbolic capital, on how many canonized classics they have, as Pascale Casanova observes: 'Age is one of the chief aspects of literary capital: the older the literature, the more substantial a country's patrimony, the more numerous the canonical texts that constitute its literary pantheon in the form of "national classics".' 7 The weight of symbolic capital has changed over time, so that where French was once the leading source language, dominant in literature roughly until World War II, it has now lost its place to English. Likewise, while
Russian was a source language for many translations worldwide during the Cold War, it drastically declined in importance after the fall of the Soviet Union, although Russian fiction is appearing more often in English translation today. translations published in Spain during this period are under-reported by 53% and in Italy by 82%. 13 In short, the statistics available from national governments are much more reliable than those of the Index Translationum. No pre-existing body of statistical data was available, owing to the lack of comparative figures, the unreliability of records (UNESCO), and the absence of systemized collecting activity. 15 But these lacunae reflect a wider problem with the status of translated works. It is readily apparent how often monographs devoted to poets fail to discuss their translations, and normally cite few or none of them in their bibliographies, as in the case of those devoted to three of the most prolific poet-translators by language in the present study:
Juan Eduardo Cirlot, Edwin Muir, and Piero Jahier. 16 Even reference books dealing with translators fail to provide comprehensive information. The valiant effort of Henri Van Hoof in his Dictionnaire universel des traducteurs, collected over more than thirty years, is characterized by omissions and lack of detail. 17 Of the ten most prolific European poettranslators with whom I am concerned, this volume cites only three. 18 The reader would have while this means that the overall picture cannot therefore be fully comprehensive, it does allow concentration on substantive publications as discrete objects of study. Some booklength translations will have eluded me because they were published by small presses and did not make their way to national libraries.
* * *
In the four traditions studied, the overall production of translations by poet-translators can be looked at in terms of how many of the writers included in the corpus published one or more book-length translations. This is shown in Figure 1 . The language with the highest <Take in Figure 1 asap> If we turn now to French poet-translators, we find that they translated, on average, more titles (of any genre) from English (27%) than any other language, with German (18%)
and Spanish (15%) in second and third places. shown. 24 From a sectorial perspective, since poetry translations are often less anchored to market realities, with their losses often covered by sales of popular fiction, there is more freedom in commissioning translations from lesser-read languages. And we must not forget that large immigrant communities around Europe produced some well-known poets who translated from more peripheral languages, such as Arabic.
Finally, I will consider the symbolic capital of foreign writers in different national traditions. I will look at this from two different vantage points: the most translated authors overall in our corpus, and the most consistently and widely translated authors into the four languages of our corpus. Figure 5 shows the most translated authors (both poets and non-poets), calculated as those who were translated five or more times. The most translated authors in our corpus were <Take in Figure 5 asap> 
